
Maki is a filmmaker, musician, sculptor, and researcher of virtual worlds. He's a passionate creator of 
independent auteur films.  At the Europa Film Festival 2026, we have the pleasure of enjoying his film 
"FORECLOSURE."

- Tell us about your beginnings in the world of cinema.

In film school I learned that for me, creative editing is where the story is told. The script, acting, the  
visuals give their dynamic range to the headspace, as is music and ambiance, though in the end, the 
aesthetic within editing the story together, determines the mindscape of the audience, and the 
consciousness of the film. Being a part of an active production is exhilarating, and having had minor  
roles as an actor, I find making cinema an art form worth pursuing at length.

---------------

- We'd like to know more about your artistic and creative vision.

Before making mutlimedia, I traditionally trained as a sculptor, heavily influenced by postmodern 
abstractionism and surrealism, and currently working within a Meta-Modern aesthetic that cinema 
can achieve. Growing up I watched everything in black and white, with television showing 
propaganda films, war crime footage, circuses and matinee cartoons. I have a deep appreciation 
using monochromatic media within my work. It describes the world around us with an emotional 
edge, it talks about reality without the razzke dazzle. That is part of why b&w noir is so potent. 
Using those insights, I developed, remixed and produced the meta-modern film 'Foreclosure' as a 
cinematic challenge to the cine zeitgeist we are in.

---------------



- What's a typical day like for you on a film project?

Days will become years to envision, develop, create and deliver a finished project for public viewing,  
as any filmmaker knows. Being an independent artist, every aspect of a production is a part of the 
job description. Particularly for a heart driven project with personal value. Over time I'd estimate 
40% creating, 40% remixing and 40% keeping the lights on. Yeah, I know it's more then expected, 
but that's life.

---------------

- Maki, what are your cinematic influences? - What are your thoughts on current cinema (both 
commercial and independent)?

Science fiction, film noir and avant-garde are my cinematic genres of choice. 'THX 1138' and 
"Eraserhead' also come to mind. I'll seek out the arthouse films and experimental shorts to cleanse 
the palate of creative crud coming from billion dollar film studios, rough edges and all. Independent  
media has always kept my interest, more often than not, I'll find inspiration I can work with. 
Certain commercial movies are well worth the ticket price, but overall, small films, no distribution, 
lighthouse type artistic films, is what keeps the Art of Cinema worth the personal endeavor.    

---------------

- How many films have you made to date?

All the commercial work aside, around 20 personal video & music projects released in the past 
decade or so. Music being equal in my focus, having published 3 albums, EP's, soundtracks and 
streaming music videos.

---------------

- Should cinematography (both commercial and independent) do its part to make the world a better place  
for everyone?

Yes. To nurture and challenge our cultural assumptions, as we evolve higher, together. We can't let 
money flatten everything.

---------------

- What advice would you give to someone starting out in filmmaking?

Filmmaking as a director, as a producer is a test. Get as much filmmaking in as you can, over time 
your internal alarm clock goes off, and you look back. Where do you want to be, doing what, and 
why it matters, are your next answers. Don't expect or want early fame, that's not the goal. Finally, 



keep your creative instincts active, engaged and moving forward in new ways, even with your day 
job.

---------------

- What are your cinematic dreams?

First I want to acknowledge all of you who watched the experimental, meta-modern film 
'Foreclosure', around the world. Thank you for giving it your critical eye of approval. The aspiration  
of all Art is to reach across generations and find meaning with the audience of that moment.

I challenge artists and filmmakers to explore a meta-modern way of making film. It's different. The 
only advise I have is, keep it human made, it is extremely important in your filmmaking experience.

---------------

- In your opinion, how should a film end? (I know they don't always end the same way, of course, but 
what would be a preferred type of ending?)

I like the storytelling that ends abruptly, be it with a question or a mood. Long goodbyes, edge-gore 
and infantile happy endings are questionable, no matter the genre, even if it was intentional. Ideally,  
the end should brings us to the beginning of the story.
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